UNIVERSITY OF TORONTO 

FACULTY OF MUSIC 


2017-2018 

season of events 


Wind Ensemble 

Music Responding to Crisis 


Gillian MacKay, conductor 


Saturday, December 2, 2017 
7:30 pm 

MacMillan Theatre, 80 Queen’s Park 


The Faculty of Music gratefully acknowledges the generous support of our presenting sponsors 


m Manulife mbna 





Wind Ensemble 
Music Responding to Crisis 

Gillian MacKay, conductor 

PROGRAM 

Processional Fanfare Elgar Howarth 

(b. 1935) 

Sonata pian’e forte Giovanni Gabrieli 

(1557-1612) 
ed. Robert King 

University of Toronto Brass Ensemble 
Brendan McLean, graduate conductor 

Flowers at Midnight August Murphy-King 

(b. 1987) 

Premiere Performance 

August Murphy-King was the Graduate Gomposer-in-Residence 
with the Wind Ensemble in 2016-2017. 

In Stillness Brian Hogg 

(b. 1953) 

Brendan McLean, graduate conductor 

The Leaves are Falling Warren Benson 

(1924-2005) 

Variations on Mein junges Leben hat ein End Jan Pieterszoon Sweelinck 

(1562-1621) 
arr. Mark Hopkins 

Intermission 


Waking Angels David Gillingham 

(b. 1947) 

Korn Symphony Peter Meechan 

(b. 1980) 

i. Dirge - let aeroplanes circle moaning overhead 

ii. At the Gathedral Gate 

iii. Gross of Nails 
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PROGRAM NOTES 


Processional Fanfare 

Premiered on January 24, 1975 by the 
Philip Jones Brass Ensembie, Elgar 
Howarth’s Two Processional Fanfares 
served as part of the backdrop for the 
enthronement of the Archbishop of 
Canterbury in Canterbury Cathedral. 
The Philip Jones Brass Ensemble, 
founded in 1951 by trumpet player 
Philip Jones (and now called the 
London Brass), was one of the earliest 
and most influential large brass groups 
of the 20th century, with numerous 
recordings, tours, commissions, 
and arrangements to its name. 

Elgar Elowarth, an active composer, 
conductor, and performer in Britain, 
was co-director and trumpeter with the 
ensembie. 

Sonata pian’e forte 

Sonata pian’e forte (1597) was written 
by Italian Renaissance composer and 
organist Giovanni Gabrieli as part 
of his collection of 45 motets entitled 
Sacrae Symphoniae. Originally scored 
for two antiphonal choirs featuring 
cornetto, sackbut, and viola, the piece 
was one of the earliest to employ 
the use of dynamics, namely the 
alternation of piano and forte (as the 
title suggests). 

Flowers at Midnight 

As a piece that went through myriad 
false starts, re-conceptualizations, and 
significant revisions, putting a finger 
on the precise inspiration for Flowers 
at Midnight is somewhat challenging. 
What started as a piece meant to be 
inspired by “The Ward” - a poor slum 
in downtown Toronto that existed from 
roughly the 1830s until the mid-20th 


century - morphed into a piece that, in 
some ways, more generally reflects on 
ideas of community, collective action, 
and social interaction. It is a work 
with very littie estabiished hierarchy 
- there are almost no melodies or 
‘hooks’ throughout the work - where 
every part is equally important. Taken 
separately, the individual parts played 
by the musicians make little sense - 
but combined within the ensemble, 
they fit together as a coherent whoie. 
The sense of ‘coming together’ further 
unfoids as the work progresses - 
large formal divisions are delineated 
by segmenting the full ensemble into 
smailer groups. Aside from a few brief 
moments within a short introduction, 
only In the final section of the work 
does the entire ensembie come 
together and piay with one another for 
a sustained period of time. 

Program note by August Murphy-King. 

In Stillness 

“In stillness we begin to see our true 
reflection” - Ken Duncan (Australian 
photographer) 

This simple quote served as inspiration 
for Australian composer Brian Hogg in 
writing his piece In Stillness: A Hymn for 
Band. The work is a meditation on the 
path from serenity to self-actualization, 
beginning with a contemplative, 
flowing woodwind and Erench horn 
introduction and journeying to a 
exuberant tutti crescendo signifying a 
newfound awareness of life. In Stillness 
was premiered by the State Honours 
Ensemble Program at Queensland 
Conservatorium Griffith University in 
October 2016. 


The Leaves are Falling 

Determined to ameliorate a genre 
that desperately needed infusions 
of creativity and innovation, Warren 
Benson set out in 1963 to compose a 
tone poem for wind band that captured 
the timbral nuances and expressive 
capabilities of the newly-emerging 
medium of the wind ensemble. In 
his first sketch of the The Leaves are 
Falling (which ended up being only 
half of the final work), Benson crafted 
a sparsely scored montage of long 
drawn-out phrases interspersed in a 
fabric of dissonances. It was not until 
later that year upon learning of John 
F. Kennedy’s shooting that a complete 
conception of his work was catalyzed. 
He set a new second section of his 
work to Martin Luther’s hymn Ein feste 
Burg ist unser Gott (“A Mighty Fortress 
Is Our God”) as an homage to the 
American president who brought hope 
to so many Americans. The phrases 
of the chorale, presented initially with 
“errors,” as Benson describes them, 
reflect a movement from the bleakness 
of the earlier music to a message 
of hope and faith encompassed in 
Luther’s text. 

The final element that allowed Benson 
to bring his work to full fruition came 
from a poem (a gift from one of 
Benson’s students) by Bohemian- 
Austrian poet Rainer Maria Rilke 
entitled “Autumn” - the first line 
providing a name for the piece. Initially 
slow to be accepted in the American 
band community. The Leaves are 
Falling subsequently became regarded 
as a mainstay in the wind band 
repertory and paved the way for later 
composers to write contemplative/ 


reflective works that harness the full 
expressive potential of the medium. 

The leaves are falling, falling as from far off, 
as though far gardens withered in the skies; 
they are falling with denying gestures. 

And in the nights the heavy earth is falling 
from all the stars down into ioneliness. 

We are aii falling. This hand falls. 

And look at others; it is in them all. 

And yet there is One who holds this falling 
endlessiy gentiy in his hands. 

Variations on Mein junges Leben hat 
ein End 

Jan Pieterszoon Sweeiinck was a 

keyboardist and composer who served 
as a church musician in the years we 
now consider late Renaissance/early 
Baroque. He spent most of his iife 
in Amsterdam, and was the organist 
at the city’s historic Oude Kerk (“Old 
Church”). Well-known and respected 
in his day, he was known as “Orpheus 
of Amsterdam,” and had a significant 
reputation as an organist, composer, 
organ builder, and teacher. Sweeiinck 
is generally held to be an early master 
of the fugue and the vocal motet. He 
was a composer of liturgical music, but 
also of secular works, of which these 
variations are an example. Based on a 
contemporary folk tune. Mein junges 
Leben hat ein End (“My Young Life has 
an End”) is the lament of a dying young 
man. Originally for organ, this version 
was arranged by Dr. Mark Hopkins, 
Director of Bands at Acadia University. 

Waking Angels 

Composed in 1996, Waking Angels 
is a chamber work inspired by the 


poem “Mercy” by Olga Broumas. 
David Gillingham composed Waking 
Angels in response to the AIDS 
epidemic, having found Broumas’ 
poem in a collection called Poems 
of Life (see complete poem below). 

In the 1980s when the poem was 
written, the world was struggling 
to understand and treat this horrific 
disease for which there was no 
imminent cure. Gillingham chose Wili 
Thompson’s hymn Softly and Tenderly 
Jesus is Calling to unite the work and 
serve as a source of reflection. The 
hymn tune goes through a gradual 
process of degeneration, representing 
the slow and agonizing decline 
experienced by an AIDS victim. The 
last stanza of the poem refers to the 
departure of the lost souls who fall 
victim to the disease and contains the 
title of the work. 

Out in the harbor breaths of smoke 
are rising from the water, sea-smoke 
some call it or breath of souls, 

the air so cold the great salt mass 
shivers and, underlit, unfurls the ghosts 
transfigured in its fathoms, some 

having died there, most aslant 
the packed earth to this lassitude, 
this liquid recollection 

of god’s eternal mood. All afternoon 
my friend counts from her window 
the swaths like larkspur in a field of land 

as if she could absorb their emanations 
and sorting through them find the one 
so recent to my grief, which keeps, 

she knows, my eyes turned from the beach. 
She doesn’t say this, only, have you seen 
the sea-smoke on the water, a voice 
absorbed 


by eyes and eyes by those 
so close to home, so ready to resume 
the lunge of a desire, rested and clear of 
debris 

they leave, like waking angels rising 
on a hint of wind, visible or unseen, a print, 
a wrinkle on the water 

Korn Symphony 

Peter Meechan is a Winnipeg-based 
composer who grew up in Central 
England near the city of Coventry. 
Coventry was the site of rounds of 
devastating Nazi bombings in 1940, 
which reduced the city to ruins. The Nazi 
codeword for the city was Korn. It has 
been theorized by historians and citizens 
that Coventry and its inhabitants were 
sacrificed by the British authorities in 
order to protect the Enigma machine, 
used to crack Nazi codes, and that 
ultimately helped lead to the demise of 
Elitler’s regime. 

The first movement. Dirge - Let 
aeroplanes circle moaning overhead, 
draws its title from W.EI. Auden’s poem 
“Euneral Blues.” Auden’s pre-WWII poem 
portends the tragedy of the funerals of 
those lost to the bombings that sadly 
had to occur as more air raids continued 
to devastate the city. 

At the Cathedral Gate intones the 
explosions and gunfire of relentless air 
raids and the eerie calmness of the 
glowing embers of burning buildings. 

Of significance to the movement is a 
charred cross which was constructed 
out of fallen timbers from the rubble of 
the city’s cathedral. Built in the 14th 
century, all that remains today is a burnt 
skeleton of the original building within 
which a replica cross has been erected 


as a reminder of both the devastation 
and of hope for everlasting peace. 

The third movement, Cross of Nails, 
refers to other crosses - those 
formed with nails from the roof of the 
fallen cathedral. It now sits in a new 
cathedral that was built alongside 
its predecessor. Another cross of 
nails from the same ruins now sits, 
symbolically, in the Kaiser Wilhelm 
Memorial Church In Berlin, which was 
destroyed by Allied forces in WWII. 
Copies of these crosses are found in 
historically significant churches across 
the world. The cross of nails has 
become a widely recognized symbol 
of peace and reconciliation as well 
as a stark reminder of the cruelty and 
tragedy of war. 

Program notes by Brendan McLean. 

BIOGRAPHIES 

Raised by music educator parents, 
music has been a fixture in Brendan 
McLean’s life from his earliest days. 
After completing his Bachelor of 
Music and Bachelor of Education at 
the University of Saskatchewan, he 
moved to Manitoba, where he taught 
band and jazz band for nine years at 
the middle and high school levels. He 
is currently on leave from a teaching 
position in Pembina Trails School 
Division, a school district known 
across Canada for its excellence in 
music education. Concert bands 
under McLean’s direction have 
earned honours at many festivals, 
including Outstanding Performance 
awards at the Winnipeg Optimist 
International Band Festival. The Wind 


Ensemble at Henry G. Izatt Middle 
School, of which McLean was the 
director, has been one of a small 
number of middle years ensembles 
invited to perform at the Canadian 
Rocky Mountain Festival in Banff. 
Brendan McLean is excited to be 
starting his Master of Music at the 
University of Toronto where he is 
currently studying wind conducting with 
Dr. Gillian MacKay. 

Described as ‘sublimely articulate,’ the 
music of Toronto-based composer 
August Murphy-King blends the 
expressive energy of popular music with 
the technical and structural complexities 
of more traditional concert music. He 
has participated in workshops with 
Array Music, the Orford Music Festival, 
the Tuckamore Ghamber Festival, and 
was part of the 2017 Soundstreams 
Emerging Gomposer Workshop. He 
placed second in the 2016 Land’s End 
Gomposer’s Gompetition and was also a 
2017 winner of the SOGAN Foundation’s 
Godfrey Ridout Award. Murphy-King is a 
member of the Toy Piano Gomposers, 
as well as the co-founder and co- 
artistic director of the Gaution Tape 
Sound Gollective - both Toronto-based 
composer collectives dedicated to the 
performance of new Ganadian works. 

August Murphy-King holds a Bachelor 
of Music from the Schulich Schooi of 
Music at McGill University, as well as a 
Master of Music from the University of 
Toronto, completed under the guidance 
of Gary Kulesha. He continues to pursue 
doctoral studies at the University of 
Toronto, studying primarily with Norbert 
Palej. 

The music of Ganadian-based British 


composer Peter Meechan is 

performed throughout the world. 

His music has been commissioned, 
recorded, broadcast and performed 
by some of the world’s leading wind 
orchestras, brass bands, conductors 
and soloists, including: “The 
President’s Own” United States Marine 
Band, Dallas Symphony Orchestra, 
Bramwell Tovey, Black Dyke Brass 
Band, Dunshan Symphonic Wind 
Orchestra, The Band of the Ooldstream 
Guards, RNOM Wind Orchestra, 

Steven Mead, Jens Lindemann, Ryan 
Anthony, Les Neish, Linda Merrick, the 
BBO Concert Orchestra, Edmonton 
Symphony Orchestra, Rex Richardson, 
Jacques Mauger and many more. 

Meechan’s music is featured on over 
100 commercial recordings and has 
been featured at festivals and clinics 
globally, including the Midwest Olinic, 
the International Trumpet Guild, the 
International Tuba and Euphonium 
Association, BASBWE conferences, 
and in 2014 his work The Legend of 
King Arthur was used as the set test 
piece at the British National Brass 
Band Championships, held in the Royal 
Albert Hall, London. 

Peter Meechan was the first ever 
“Young Composer in Association” 
with the prestigious Black Dyke Brass 
Band, where he went on to serve 
as their Composer-in-Residence, 
a position he also held between 
2012 and 2015 with The Band of the 
Coldstream Guards. He holds an 
undergraduate degree from the Royal 
Northern College of Music, a Master of 
Arts degree and a PhD (composition), 
both from the University of Salford. 


Gillian MacKay is Professor of Music 
of the University of Toronto, where 
she conducts the Wind Ensemble 
and teaches conducting. MacKay 
has an active professional career as a 
conductor, adjudicator, clinician and 
trumpeter. She has conducted honour 
ensembles throughout Canada and 
the United States, and is Associate 
Conductor of the Denis Wick Canadian 
Wind Orchestra. MacKay has 
adjudicated Canadian band festivals at 
local, provincial and national levels in 
Canada, and has conducted honour 
bands and judged competitions in the 
U.S., Singapore, Thailand and Korea. 

MacKay enjoys presenting clinics 
and workshops at provincial and 
state conferences in Canada and the 
United States, and is known for her 
work on the relationship between 
conducting and mime. Currently, she 
is investigating the application of the 
Michael Chekhov acting technique to 
movement and meaning in conducting. 

Recognized as a conducting 
pedagogue. Dr. MacKay leads the 
University of Toronto Wind Conducting 
Symposium each July, and has been 
the guest instructor at other symposia 
in Canada and the United States. She 
holds degrees and diplomas from 
the University of Lethbridge, McGill 
University, the University of Calgary 
and Northwestern University. 
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